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Annie Gobel 
Hint of Blue Puzzle 2017

Mild Steel, enamel, felt and rare earth magnet
Dimensions variable 

All images are courtesy of the artists

TOP

Henrik Forster
Monopoly Houses 2012
Powder coated corten steel  
and mixed media 
360 x 300 cm

BOTTOM LEFT

Wendy Korol
Get a Grip! 2016
Vitreous enamel, paint  
and ceramic 
Dimensions variable 

BOTTOM RIGHT

Wanda Gillespie 
Abacus Painting 2014 
Wood, She Oak nuts, brass rods.
30 x 20 x 4 cm

ENGAGE | FREE TALKS + EVENTS

Exhibition Opening with guest speaker Amelia Winata: 
Independent Writer and Curator 
Saturday 19 May | 2-4pm

Curator/Artist’s Talk 
Saturday 2 June | 3-4pm



One on One showcases nine jewellers and 
object makers who invite physical movement 
and imaginative play in their work. This 
exhibition features works that come to life with 
touch and imagination, exploring the tactile 
and playful relationship between the object 
and the audience. Visitors will be challenged 
from being passive viewers to active 
participants by interacting with works that 
can be played as instruments, manoeuvred to 
perform scenes, constructed to make puzzles 
or followed, taking the viewer on a journey. 

Katie Collins is an object and jewellery maker 
who is interested in materiality and detail. Her 
work focuses on the activation of objects 
and object/viewer engagement. Her works, 
often mechanical in nature, are able to be 
moved, uncurled, winded, pulled, opened and 
discovered. Collin’s states, ‘ jewellery exists in 
two moments: when we first encounter the 
object off the body and then when it is worn. 
I’m interested in these two differing states and 
in particular the moments in between. I aim 
to capture this transformation in my work, 
looking at the interaction the wearer has with 
the object—the opening, unfurling and the 
discovery’. In One on One Collin’s exhibits 
a suite of bracelets that begin closed, and 
only once the wearer unfurls them are they 
discovered to be jewellery. 

Anna Davern’s object-based practice explores 
national identity, place and the relationship 
between the object and the wearer. She 
reworks kitsch Australiana including found 
biscuit tins and historical imagery to create 
miniature alternative narratives. Scaling scenes 
down allows for an intimate relationship 
between the object and viewer. These 
tableau have delicate elements that can be 
played with and worn. Davern says ‘My work 
incorporates elements that refer to childhood 
play, as it is during childhood that our ability 

to engage with objects is most intense. I utilise 
the techniques of the crafts that I learnt during 
my childhood such as model making, beading 
and sewing and I use materials that reference 
my childhood such as those sourced from toy 
shops, hobby shops, secondhand shops and 
haberdashers’. 

Using titanium as his preferred material, 
Mark Edgoose creates work informed by 
architecture, specifically repositioning the 
architectural rail within alternate spaces. He 
explores ways that architectural railing can 
be placed in differing contexts to give new 
meanings and presents new relationships. He 
says, ‘I am interested in lifting the rail out of an 
architectural framework and re orientating its 
role and meaning… and in doing so situating 
the work somewhere between architecture 
(useful) and the craft object (meaning)’. In One 
on One we see a continuous rail which guides 
the viewer on a journey, revealing itself as it is 
followed, engaged and re-interpreted. 

Accomplished silversmith and sculptor, 
Hendrik Forster’s early career focused 
on creating silver masterpieces that were 
acquired by major galleries around the 
world. In more recent times his practice has 
extended to include larger than life sculpture 
in non-precious materials that comment on 
architectural form, urban space and place. In 
this exhibition, Forster displays a larger than 
life section of the Monopoly board called 
‘Monopoly Houses’. This work was created as 
part of a series that investigated house and 
gate forms, through scaling the forms up and 
down. 

Claire McArdle’s works in One on One stems 
from a past residency at Das KolHäuschen: a 
disused set of six urinals in Munich that has 
been a contemporary art exhibition space for 
the last 10 years. McArdle responded to each 

urinal by creating a specific enamel piece of 
jewellery to be played as an instrument, as 
well as a soundtrack that echoed the physical 
structure of the space. In One on One, the 
viewer is invited to sit on the purpose-built 
bench seat which activates a harmonica 
sound simulating the smallest of the enamel 
pieces that sits opposite in the vitrine. 

Wendy Korol’s practice incorporates gold and 
silver-smithing and ceramics, manipulating 
both metal and ceramic quickly and 
spontaneously by hand. Her work is process 
driven, with a desire to investigate touch 
physically, intuitively and playfully. Here, 
Korol presents a series of work titled ‘Get a 
Grip’. She explains that the work references 
‘the ordinary, the over looked, the taken for 
granted. Everyday objects effectively become 
invisible, and yet we habitually handle them, 
step around them, interact with them visually 
and are subtly influenced by them at the same 
time: by their form, their arrangement, their 
colour’. She invites viewers to rearrange and 
reinterpret her work by picking the objects 
up, feeling their textures, taking in their colour 
and placing them into new configurations and 
meanings. 

Play has always been a major element of 
Annie Gobel’s art practice which includes 
contemporary jewellery making. She is 
inspired by childhood, playtime, toys, art 
activities, children’s drawings and childhood 
adventures that the artist wants to retain 
in everyday adult life. She explains, ‘[my] 
exploration in play intends to recollect the 
feeling of joy during playtime’. Her hope is that 
the wearer recollects childhood memories 
whilst wearing her pieces. In this exhibition 
Gobel invites viewers to play with her 
magnetic broaches, inviting infinite playtime 
and limitless outcomes. 

Bringing together the physical and spiritual 
worlds, New Zealand-based Australian artist 
Wanda Gillespie’s art explores playing with 
fiction, time, histories and mythologies. 
For One on One Gillespie exhibits her ‘High 
Consciousness Integrating Calculators’, 
painted patterned abacuses created to 
compute human spirituality, helping viewers 

to find true perfection. The artist further 
explains, ‘there is an absurdity to this union, 
how can spiritual development be measured in 
numbers? And yet one thing remains certain, 
the laws of mathematics like spirituality, remain 
true and infinite between universes, unlike 
physical matter. Many believe mathematics to 
be an integral part of ultimate reality’. In these 
new works Gillespie uses the Golden ratio 
in her measurements, considering ‘nature’s 
perfection in mathematics and sacred 
geometry’.  

Dr Chris Bahng also explores made up and 
real histories through his art, mainly focusing 
on cultural exchanges between ancient 
Koreans, Persians and Celts. This interest led 
to the culmination of his PhD, and a series 
of work called ‘Unexpected Linkage’, that 
saw a robot figure transform into wearable 
jewellery. His work explores transculturality 
and he believes, ‘that we are not isolated 
communities. Lifestyles are interconnected 
in a variety of ways, across national borders. 
Today, understanding of cultural interactions, 
similarities and differences are more 
complicated than ever and it is useful for 
us to attempt to understand and celebrate 
this’. Dr Bahng imaginatively creates and re-
contextualises jewellery and objects that 
explore nomadic relics, cultural links and 
true and fictional symbols from the three 
Kingdoms. 

Play from an early age allows children to use 
their creativity to navigate the world, build 
emotional intelligence and imagination. The 
artists in One on One have unearthed the 
significance of play, to create experiences that 
often involve both the child and adult viewer 
and reflect on the nature of participation, 
imagination and play in art and all facets of 
life. In this exhibition we see, feel and hear 
inanimate objects come alive through physical 
and imaginative one on one interactions.

Olivia Poloni 
Guest Curator 

Please note, works are only to be touched 
and played with at scheduled times. 
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Claire McArdle
Sextet (harmonica) 2017
Vitreous enamel, sterling silver, 
wood, marble, epoxy 
Dimensions variable 

Claire McArdle
Sextet (harmonica) 2017
Vitreous enamel, sterling silver, 
wood, marble, epoxy 
18 x 17 x 6 cm


